Shakespeare's "The Tempest" is transformed in this landmark science-fiction film with groundbreaking special effects. Space men travel to a planet ruled by expatriate Pidgeon who has built a kingdom with his daughter and obedient robot Robby. There the good doctor is plagued by his mad quest for knowledge through his "brain booster" machine, and by Freudian "monsters from the id" as his daughter discovers other men and learns to kiss. 99 minutes, Walter Pidgeon
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Color by Eastmancolor. Shot in CinemaScope.

"Electronic tonalities" by Louis and Bebe Barron.

Joshua Meador, who worked on the special effects team, was loaned to MGM by Walt Disney Productions.

The story is loosely based on Shakespeare's classic play "The Tempest."

INVASION OF THE BODY SNATCHERS (1956)

  ADVERTISEMENT 

Don Siegel's cult masterpiece, interpreted as an allegory of both McCarthyism and Communism, is undoubtedly one of the screen's most disturbing evocations of paranoia. It stars Kevin McCarthy as Dr. Miles Binnell, a physician whose traumatized arrival in the emergency room of a San Francisco hospital leads the staff to believe he's lost his mind. In a series of flashbacks, he unwinds a bizarre account of his last few days. After his return from a trip to rural Santa Mira, his nurse, Sally (Jean Willes), explains that his office has been flooded with patients who have made appointments yet never appeared. Former girlfriend Becky Driscoll (Dana Wynter) tells him that she's unable to rid herself of the belief that the man claiming to be her uncle is an impostor. A hysterical young boy refuses to return home, claiming that his mother is not his mother. Miles's concern over this pattern of incidents, temporarily allayed by some jargon from the town psychiatrist, is newly aroused when he gets a phone call from friend Jack Belicec (King Donovan), who begs him to come over and take a look at the strange mannequinlike figure that's suddenly appeared on his pool table. This exceptionally well written and directed fable, the ultimate comment on the subtly coercive conformity of the 1950s, may be Siegel's best film, and it is undoubtedly one of the most exciting science fiction films ever made.

1956, SuperScope, 80 minutes

Kevin McCarthy, Dana Wynter, Carolyn Jones, Larry Gates, Virginia Christine, Ralph Dumke, Jean Willes, King Donovan
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Theatrical release: February 6, 1956.

Shooting location: Sierra Madre and Beechwood Hills, CA.

INVASION OF THE BODY SNATCHERS was added to the Library of Congress National Film Registry in 1994.

Sam Peckinpah served as dialogue director for this film, as well as playing the small role of the meter reader.

Don Siegel described his purpose in making the film: "I think so many people have no feeling about cultural things, no feeling of pain, of sorrow. I wanted to get it over and I didn't know of a better way to get it over than in this particular film."

The special effects budget was less than $15,000.

FIRST MEN IN THE MOON (1964)

As a team of United Nations astronauts are planning an upcoming moon mission, they are approached by an elderly man who recounts a trip he took to the moon 65 years ago (in 1899) and was attacked by "Selenites," a race of ant-like beings that dwell in caverns of crystal. Based on the story by H.G. Wells and featuring the magical special effects work of Ray Harryhausen.

Edward Judd

Martha Hyer

Lionel Jeffries

Panavision, LunaColor, 103 minutes, 1964

2001: A SPACE ODYSSEY (1968)

A four-million-year-old black monolith is discovered on the moon, and the government (while hiding the situation from the public) sends a team of scientists on a fact-finding mission. Eighteen months later, another team is sent to Jupiter in a ship controlled by the perfect HAL 9000 computer to further investigate the giant object--but on this trip something goes terribly wrong. 2001: A SPACE ODYSSEY is a masterpiece of filmmaking. Director and (with Arthur C. Clarke) co-screenwriter Stanley Kubrick has created a visual and aural spectacle that stands as one of the greatest achievements ever put on celluloid. The film begins with the "Dawn of Man" segment, about the evolution of apes, and then ventures into the future, taking a look at what the world might be like in the first year of the 21st century. Kubrick's film is a triumph of technological storytelling, with stunning sets and a brilliant, overwhelming soundtrack. Long dialogue-free scenes sparkle with indelible images backed by powerful orchestral music, culminating in an unforgettable, inscrutable tale of birth and rebirth, human evolution and artificial intelligence, the past and the future.

1968, 155 minutes, SuperPanavision, Stereophonic sound
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 Theatrical release: April 4, 1968.

Filmed at MGM British Studios Ltd., Borehamwood, England.

Production on the film lasted four years.

The film was based on Arthur C. Clarke's short story "The Sentinel."

2001: A SPACE ODYSSEY was added to the Library of Congress National Film Registry in 1991.

There are four parts of the film: "The Dawn of Man," "From Earth to the Moon," "Jupiter 18 Months Later," and "Jupiter and Beyond the Infinite."

Two possibilities for the voice of HAL were actors Nigel Davenport and Martin Balsam before Douglas Rain got the part; Rain recorded his part without ever actually being on the set of the film.

Kubrick won an Oscar for Best Effects/Special Visual Effects, the only Oscar win of his career.

Bowman's spaceship is Discovery I, a name that was later used for an actual U.S. space shuttle.

A theory was perpetrated that Kubrick got the name HAL by taking the next letter preceding each one in IBM; Kubrick claimed that that was a coincidence. According to Arthur C. Clarke's writing, the name came from the technical term "heuristic algorithm."

ABBOTT AND COSTELLO GO TO MARS (1953)

Abbott and Costello parody science fiction films, playing two bumbling idiots in charge of loading a space ship who accidentally push the lift-off button and embark on a series of hilarious adventures. Orville and Lester, two idiotic technicians at a missile base, accidentally launch themselves in an experimental rocketship. The rocket lands in New Orleans in the midst of the Mardi Gras where they mistake the attendees for denizens of another planet. With two escaped convicts aboard as stowaways, they next head on to Venus. There they become, to their delight, the first males to visit the all-female society in two thousand years.

1953, b & w, 77 minutes
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Also featured are the Miss Universe Contest Beauties.

THEM (1954)

1954, b & w, 93 minutes

USA. 1954.

Director - Gordon Douglas, Screenplay - Ted Sherdeman, Story - George Worthing Yates, Adaptation - Russell Hughes, Producer - David Weisbart, Photography (b&w) - Sid Hickox, Music - Bronislau Kaper, Special Effects - Ralph Ayres, Makeup - Gordon Bau, Art Direction - Stanley Fleischer. Production Company - Warner Bros.

Cast:

James Whitmore (Sergeant Ben Peterson), Edmund Gwenn (Dr Harold Medford), Joan Weldon (Dr Patricia Medford), James Arness (Robert Graham), Onslow Stevens (Brigadier-General O’Brien), Sean McClory (Major Kibbee), Chris Drake (Ed Blackburn), Sandy Descher (Little Girl)

--------------------------------------------------------------------------------

Plot: Police find a young girl wandering in a catatonic state in the New Mexican desert. All they are able to obtain from her is the repeatedly screamed word ‘them’. Nearby a caravan and general store are found torn apart. Police and FBI agents discover a nest of giant-sized ants and it is theorized these have been created by atomic tests in the area. The nest is bombed with cyanide gas and the ants destroyed. But then the scientists discover that two queen ants and male companions have sprouted wings and escaped. They trace the ants to the storm drains of Los Angeles where the queens are nesting, ready to hatch. 

Them! rises up above most of the imitators that followed to become a surprisingly well-crafted A-budget picture, something that The Beast from 20,000 Fathoms never really achieved. It has a particularly strong script. There’s quite a deal of patent ludicrousness to the idea of giant ants - in actuality they would be too heavy to fly and too large for their air pressure-based spiracle breathing system to work any longer. But the documentary-like detail the film is conducted with and the barrage of scientific jargonese adds an intense wall of conviction. Director Gordon Douglas builds an eerie, atmosphere, beginning the film in the wind-scoured desert landscape, filled with intriguing images - the girl found in a near catatonic state, the ruined caravan and store, the discovery of dead bodies, ominous words about “a threat to the entire nation”. Douglas doesn’t reveal the ants until some time in - it is nearly half the film before we even see an ant. The ants were achieved with full-size mechanicals which are not that convincing, but the film wisely restricts their use - when we finally do see them it is in a desert storm, only half glimpsed which adds to the eeriness. Throughout Douglas directs with sober black-and-white conviction. There is a surprisingly intense journey into the dark ant nest, and the climactic fight in the L.A. sewer systems is enthralling. It is the film’s absolute certainty in its own ideas that make it a classic of the genre. 

Edmund Gwenn positively shines in a marvelously fussy performance. His intelligence is wittily undercut by an eccentric

THE INCREDIBLE SHRINKING MAN (1957)

USA. 1957. 81 minutes

Director - Jack Arnold, Screenplay - Richard Matheson, Based on his Novel The Shrinking Man, Producer - Albert Zugsmith, Photography (b&w) - Ellis W. Carter, Music - Fred Carling & E. Lawrence, Special Effects - Everett H. Broussard, Roswell A. Hoffman & Clifford Stine, Makeup - Bud Westmore, Production Design - Robert Chatsworthy & Alexander Golitzen. Production Company - Universal-International.

Cast:

Grant Williams (Scott Carey), Randy Stuart (Louise Carey), April Kent (Clarice Bruce), William Schallert (Dr Arthur Bramson), Paul Langton (Charlie Carey)

--------------------------------------------------------------------------------

Plot: While on holiday at sea Scott Carey is enveloped in a glowing cloud. He gives it no more thought but upon returning home finds that he no longer fits his clothing and that he is losing weight and height. Medical tests show that radiation from the cloud is reacting with an insecticide on his skin and is causing him to progressively shrink. He loses his job and has to sell his story to the media to pay the bills, but this leaves him surrounded by curiosity seekers. His relationship with his wife deteriorates. He finds acceptance with a female circus midget for a time but leaves when he becomes smaller than her. Soon only six inches tall he makes his home in a doll's house from where he tyrannically domineers his wife. But then he is attacked by a cat and falls down into the cellar, which becomes a world of frightening proportions in which he has to survive against giant-sized spiders, mousetraps and ruptured boilers. 

PLANET OF THE APES (1968)

1968, Panavision, 112 minutes

Director - Franklin J. Schaffner, Screenplay - Rod Serling & Michael Wilson, Based on the Novel Monkey Planet by Pierre Boulle, Producer - Arthur P. Jacobs, Photography - Leon Shamroy, Music - Jerry Goldsmith, Photographic Effects - L.B. Abbott, Art Cruichshank & Emil Kosa Jr, Makeup - John Chambers, Art Direction - William Creber & Jack Martin Smith. Production Company - Apjac/20th Century Fox.

Cast:

Charlton Heston (Colonel George Taylor), Kim Hunter (Zira), Roddy McDowall (Cornelius), Maurice Evans (Dr Zaius), Linda Harrison (Nova), Robert Gunner (Landon), Jeff Burton (Dodge), James Whitmore (President of the Assembly), Lou Wagner (Lucius), James Daly (Honorious)

--------------------------------------------------------------------------------

Plot: A space mission that left Earth in 1972 crashlands on an alien planet. Due to Einsteinian relativity it is now the year 3978. The three surviving crew, led by Captain George Taylor, trek across a vast desert. But when they find civilization they discover that on this planet humans are dumb and that the culture is ruled by talking apes that regard humans as merely animals. Taylor is captured in the Behavioural Science laboratory of the chimpanzee scientists Cornelius and Zira but becomes a cause celebre when it is discovered that he can talk. But Taylor’s existence becomes a threat to the Minister of Science Dr Zaius who wants evidence of his existence eliminated as a threat to ape society. 

Complex sociological themes run through this science-fiction classic, about three astronauts marooned on a futuristic planet where apes rule and humans are slaves... The stunned trio discovers that these highly intellectual simians can both walk upright and talk. They have even established a class system and a political structure. The astronauts suddenly find themselves part of a devalued species, trapped and imprisoned by the apes. But one, Taylor, manages to break out and, aided by a pair of compassionate chimps, makes his escape to an uninhabited section of land. However, during the trek Taylor makes a startling, unsettling discovery about the planet -- and realizes he's come full circle... Based on the novel by Pierre Boulle with a screenplay co-written by Rod Serling.

THE DAY THE EARTH STOOD STILL (1951)

USA. 1951., 92 minutes

Director - Robert Wise, Screenplay - Edmund H. North, Based on the Short Story Farewell to the Master by Harry Bates, Producer - Julian Blaustein, Photography (b&w) - Leo Tover, Music - Bernard Herman, Photographic Effects - L.B. Abbott, Ray Kellogg & Fred Sersen, Production Design - Addison Hehr & Lyle Wheeler, Gort Suit - Perkins Bailey. Production Company - 20th Century Fox. 

Cast:

Michael Rennie (Klaatu), Patricia Neal (Helen Benson), Hugh Marlowe (Tom Stevens), Sam Jaffe (Dr Jacob Barnhardt), Billy Gray (Bobby Benson), Lock Martin (Gort)

--------------------------------------------------------------------------------

Plot: A flying saucer circles the world, eventually landing in Washington D.C. where a man and seven foot tall robot emerge. The man, Klaatu, produces a gift for the President, but a trigger-happy soldier thinks it is a weapon and shoots him down. In retaliation the robot melts all the tanks and weaponry with a ray from its visor. Klaatu is taken to hospital where he affects a remarkable recovery and announces he wishes a meeting with all world leaders. But the leaders are too scared to agree to this. So Klaatu sneaks out, signing into a boarding house under an assumed name. He contacts scientists to organize a meeting and arranges a demonstration by stopping all power on Earth for half-an-hour so that he can announce to the world that if humanity does the nuclear arms race, his people will destroy the world. 

Made during the cold war--when Americans were obsessed with the destructive capabilities of the atomic bomb--THE DAY THE EARTH STOOD STILL, thanks to its beautiful pacing, excellent dialogue, and haunting score by Bernard Herrmann, is still a treat for contemporary audiences.

This is one of the real classic of the SF genre. Most importantly it was one of the very first alien visitor films of the 1950s - it was in fact the second, the first being the same year’s The Thing from Another World. The film was based on a short story, Farewell to the Master, published in 1940 in Astounding, which was the sf magazine of the era. The story is set in the future and there are many differences between it and the film version, including the classic twist ending, not replicated here, where it is revealed that the robot is the master and the alien man the servant. One of the subtler changes is that in the story Klaatu is shot by a religious fanatic, not an edgy trigger-happy soldier. Of course what such change signals is the story’s having been transformed into a post-WWII message about peace. 

What strikes about the film is the starkness and strident urgency with which it makes its point. There is a marvelously exciting opening. Accompanied by an enthralling Bernard Herrmann score, the film follows the saucer’s path circling the globe, taking in, documentary-like, news scenes from all over the world and cutting away to troops mobilizing, before the saucer lands right in the midst of Washington D.C.. Robert Wise generates a real sense awe in the meeting with the alien - in seeing the seamless metal surface of the saucer open, to the appearance of Klaatu in his glittering metal suit, and then of the robot Gort (played by the impressively imposing 7’7” Lock Martin, who was found working as doorman at Graumann’s Chinese Theatre in Hollywood). But this is only preamble to the scene where we see Klaatu accidentally shot and then Gort opening its visor and eliminating the weapons assembled around with a ray beam. The real frisson such a scene had for audiences was in seeing Earth’s military might humbled and its weaponry melted to a glowing lump in a matter of seconds. It was the signal that humanity was facing a quantum new threat, something that was bigger and more devastating than all meagre human military power. That is the entire brunt of the film, that the world is facing a threat that is entirely larger than any earthbound terrestrial squabbles. Which is of course exactly what the generation of the 1950s saw The Bomb that had been unleashed only six years earlier as. Almost every film of the 1950s cowers in the shadow of the threat of The Bomb - they mask and symbolize it as revived dinosaurs and giant bugs and offers ludicrous assurances that the forces that be would always be there to put such threats down. Unlike any other film of that era, The Day the Earth Stood Still challenges humanity to think outward and beyond the small paranoid confines of nationalistic war-mongering and in terms of world-scale instead. Moreover it directly issues a warning to humanity that it MUST disarm or else we will be destroyed. Certainly it is easy to take issues with the film’s politics and apparent hypocrisy of a superior race issuing us with orders to disarm or else they will destroy us, and many have (although it’s not a great deal different to many of the anti-nuclear pronouncements made to other countries Iraq, Pakistan and the former Soviet Union by the US while themselves holding the biggest nuclear stock in the world). 

It is really one of the few positive and hoping films of the 1950s. There are many aspects of it that no other 50s sf film touched. It is for example the only film up until The World, the Flesh and the Devil (1958) to show Black faces, even if they are only non-speaking roles in the background of the crowds, which says some unique things about how America (which equated itself with the whole world in these films) really viewed itself. Furthermore Klaatu, played with a ramrod saintliness by Michael Rennie, is seen as an avatar of transcendental rationalism and reason. (In fact he is not unakin to Mr Spock in tv’s Star Trek over a decade later). But such a character was almost entirely vilified by subsequent 50s sf which saw a dedication to cool reason and an aloofness as a dangerous thing - best exemplified by Invasion of the Body Snatchers (1956) where the cool, logical and totally emotionless is trying to subvert the warm, human norm, or Forbidden Planet (1956) which features a planet torn apart by an inability of a rationally advanced people to suppress their baser instincts. 

Director Robert Wise generates some fine psychological tension. There’s a wonderfully shadowy chill to the scenes reactivating Gort and entering the ship and to the scenes of Gort pursuing Patricia Neal. (Although these latter are somewhat undone by the clear crinkliness of the knees on the robot costume). It is a classic of the sf genre whatever level one wants to view the film on. 

